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formed themselves into a society with a view to bring about
a reform on the lines of what they believed to have been the
method of the Greeks in their dramas. The object which this
society aimed at was to see whether, instead of musical intei-
ludes being here and there introduced into dramas, as was
then the custom, it was not possible to combine drama and
music together, making the latter an integral part of the
former, the drama being sung continuously from beginning
to end, in the same manner as the Greeks had done; and at
the same time to arrive at a style of music which should
interpret the drama performed, music and drama being thus
wedded together. This society numbered among its leading
members a Bardi, a Corsi, and a Strozzi, names which had
long been celebrated in Florence, also Jacopo Peri, Emilio
Cavalieri, Vincenzio Galileo, the poet Ottavio Rinuccmi, and
others, and held its earliest meetings in the Bardi palace in
the Via de' Bardi. Thinking of all the enchanting scenic effects
and musical beauty of the modern opera, it is strange to
realise that its birthplace was this dark and grim old palace
in one of the narrowest streets of Florence.

After many efforts the first continuous musical drama was
produced, the opera Daphne, the music being by Jacopo Cot si
and Jacopo Peri, and the words by the poet Ottavio
Rinuccini. It was performed for the first time in 1597, in the
great hall of the Uffizi (that now occupied by the State
Archives), in the presence of Ferdinand I and his whole
court. As a result various improvements were introduced,
and the second opera, Euridtce, being the story of Oiphcus
and Eurydice, the music by Peri and the words by Rinuccmi,
was performed for the first time in the same hall and before
the same audience, in 1600, at the marriage festivities in
Florence of Marie de Medici.21 Other operas followed, and
the work of the reformers was finally crowned by Monteverde
in his opera Ariadne, produced at Mantua in 1607, and his
opera Orjeo, produced in 1608 (the words of both operas again
being by Rinuccini), an achievement which completed the